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at once see all the details; he sees them at first in flashes,
and then more steadily as he develops each section of his
project. But he has vision clear enough to establish his
main effects. He visualises himself as ascending his grand
staircase, he sees the balustrade, the walls, the ceiling; and
he knows what impression of the vestibule and of the court-
yard beyond he will receive when he stands within the
threshold of his entrance door.

To understand this attitude towards plan creation, one
cannot do better than visit the Town Hall at Stockholm, or
at least study in detail, first its plan, and then the photo-
graphs of its exterior and interior.

The Town Hall is a building with a plan which is sensi-
tively and finely composed, yet it is entirely unorthodox
(Fig. 14). It is full of interesting effects, externally and
internally, all developed in an ordered and considered se-
quence. - Yet this building could never have been planned
on the routine lines of the ' grand manner,' by the establish-
ment of centre lines and the even balancing of masses to
secure a showy plan pattern. The effects of the Town Hall
are of such a nature that it is quite evident that they were
first desired by the architect, and then visualised in detail.
Their sequence was ordered in Ragnar Ostberg's mind, each
step was clear in his vision. The result is a building full
of pleasures, as of course are many other buildings. But here
the pleasures are of a hundred different types, and every
section has its character and its particular appeal; side by
side with powerful effects are byways in which lurk inti-
mate and charming details. Yet the whole is wrought into
a wondrous harmony.

Many architects disapprove of the tendencies shown in
the architecture of the Town Hall. But nearly everyone